Demonstrating the FFCP Potential:

FFC P up the neck

Transposing the Postions up the fingerboard M . U
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This exercise isto start you thinking about moving your FFcP shapes up the fretboard. Some of the
position shifts are purely academic, but demonstrate how easy it is to transpose the four basic shapes.
Once you start to feel comfortable with these, it's time to leave the safety of othe lower frets and
discover new scale degree relationships above the 5th fret and beyond.






